In an interesting recent study, the historian John Dickie defined this spontaneous movement in terms of a genuine "patriotic catastrophe": a wave, but this time social and historical, that gave rise to some of the most profound contradictions and unrest in Italian society.3 It brought to the surface the failures of the State and the numerous structural shortcomings in organizing aid on the one hand, and on the other the unexpected capacity of the population to participate together in the public sphere. Solidarity following December 28, 1908 was new in Italy because, for the first time, it was not generated by family ties or the feeling of belonging to individual places. This was largely fueled by the power of the illustrated press, which emerged after the introduction of half-tone image printing.
The culturalist approach of the studies carried out in the 1980s by Benedict Anderson on "imagined communities,"4 which centered on the connection between the ability to feel oneself part of a nation and the function of images in relation to the diffusion of the press in the age of capitalism (which he defined as "print capitalism"), opened up new opportunities for research on the role of the industrial production of photographs and their mechanical transcriptions. Dickie-who addressed this topic-did not, however, further examine the specific role played by photography in the process of constructing a national imagination. We believe this historical source to be particularly important for its persuasiveness and diffusion. Patriotic participation was therefore a key driver in the sharing of a complex sentiment. The various components that contributed to its formation, also thanks to photography, included immediate
